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artwork have been drawn if someone of her height 
was sitting in a chair or standing. Second, the ship 
graffiti also appeared to have been created by a wide 
variety of “artists” with differing skill levels and ap-
peared to lack details that an adult familiar with ships 
or shipbuilding might include.

Baxter believes this ship iconography goes 
beyond merely child’s play. She suggests that ships 
may have been important to enslaved children for 
three reasons. First, ships were not commonplace 

during the time in which graffiti was incised and sym-
bolized a “lifeline to the world beyond San Salvador.” 
Second, ships may have been important to the 
enslaved because they are part of their “origin story” 
as to how they arrived on San Salvador. Lastly, Baxter 
believes that the ships were etched onto the build-
ings after the white enslavers left San Salvador. Ship 
graffiti may be the enslaved’s attempt to reinscribe 
and claim landscapes formerly controlled by the 
enslavers.

BOX 9.1  Continued

SPECIFIC INDIVIDUALS

Many individuals of the past, including some rulers of the ancient civilizations of 
Egypt and China, have been identified, primarily by analyzing written records that 
accompany the burials. In recent years, archaeologists have expanded their interest to 
include identifying individuals of the prehistoric past. Rather than focusing on the 
names and positions of leaders, current research concentrates on identifying charac-
teristics of individual commoners, craftspeople, or artisans. This includes, for example, 
determining physical stress on the body by examining skeletal remains, which could 
provide an indication of occupation; examining special characteristics of artifacts that 
may indicate the work of a particular craftsperson (e.g., the way lithic tools or pots 
were finished); observing the wear on tools to determine if an individual was right- or 
left-handed; and looking at characteristics of art to determine whether multiple pieces 
were created by the same or different artists.

BOX 9.2  IDENTIFYING PIRATES IN THE ARCHAEOLOGICAL RECORD

Pirates, especially those of the “golden age of piracy” 
in the Caribbean and the Americas – from about 
1650 to 1750 – have been firmly embedded in popu-
lar culture. With advances in underwater archaeology 
in recent decades, these pirates and their material 
have become an area of interest for historic archae-
ologists, especially those focusing on doing archaeol-
ogy underwater.

Some archaeological research concentrates on 
pirate lairs, but mostly the archaeology of pirates 
focuses on the identification, documentation, 
and interpretation of the wrecks of their vessels 
and the remains found onboard. One of the most 
obvious things that has resulted from the archae-
ology of pirates is the knowledge that identifying 
people, ships, and cargo as being associated with 
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