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to determine the types of foods and liquids the pots once held. For example, residue 
analysis of pots is used to determine the antiquity of beer and wine in a region.

ANALYSIS OF ORGANIC ARTIFACTS

The most common types of organic artifacts are those made from bone, wood, shell, 
and plants. The analysis of organic artifacts usually focuses on taxonomic identification 
of the material, the technology used in making the artifact, and style.

Identifying the type of material is usually done using a comparative collection. In 
many cases, it is only possible to distinguish fairly broad categories, such as mammal 
bone or antler, but identification to the level of genus and species is also common.

As with lithics and pottery, the manufacture of organic artifacts often leaves evi-
dence pointing to the method on the artifact itself. For example, stone and metal tools 
will leave different sorts of scarring on carved wood artifacts.

Because of the highly perishable nature of textiles and woven baskets, they are not 
commonly discovered and analyzed. When they are, the focus tends to be on the 
nature of the weave (e.g., coiling, plaiting, or twining). As with pottery, stylistic analy-
sis tends to focus on overall shape and decoration.

ANALYSIS OF METAL AND GLASS

While metal and glass recovered from archaeological sites may be analyzed for its 
mineralogical components, this is not common. Typically, metal and glass artifacts are 
subjected to typological studies only.

TABLE 6.2  Attributes of Various Methods of Pottery Manufacture

METHOD OF MANUFACTURE ATTRIBUTES OF POTS OR POTSHERDS

Pinching and drawing Small pots; uneven walls; indentations on walls left by 
finger and thumb

Coiling Cracks or breaks along parallel lines; variations in wall 
thickness; round/smooth edges of potsherds

Slab modeling/building Rectangular containers; seams; differences in 
thicknesses of slabs

Molding Differences in texture between inside and outside of 
pot or potsherd; parting agents (to prevent clay from 
sticking to the mold); seams

Throwing Rilling (a series of small ridges and grooves on the 
outside of the pot); flat bases; walls may be uneven 
from top to bottom but not around the circumference
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